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Welcome to the 2015 issue of the Yale University Guild of Carillonneurs Newsletter! Through this publication, we hope to update 

you about the recent activities of the Guild. In these pages, Guild members share their thoughts on hosting the summer concert series,  

performing in the Newbie concert, and traveling around the U.S. and Europe on tour. We also present our new website and our 

plans for hosting the 2016 GCNA Congress. Finally, we have an introduction to the Guildõs current members. Enjoy!  

Summer Concert Series 2014  

(continued on next page) 

This past summer, the Guild of Carillonneurs 
welcomed alumni, national and international 
carillonneurs, and newly crowned GCNA members 
(who were also alumni) to Harkness Tower to play in 
the annual summer concert series. The concerts, at a 
glance, featured the following performers: 

June 27  Yale Summer Carillonneurs 

July 4  Ellen Dickinson õ97, Yale University 

July 11  Tiffany Lin õ13, Yale University 

July 18  Michael Solotke õ13, Yale University 

July 25   Julie Zhu õ12, Yale University 

August 1 Yale Summer Carillonneurs  

August 8  Carlo van Ulft, Centralia, IL 

August 15  Roy Kroezen, Netherlands 

Behind this rather plain chart, though, was a summer 
filled with realizations, ups and downs, and a lot of 
beautiful sunsets accompanied by carillon music. 
 
As one of the summer carillonneurs this past year, it 
was both a delightful and challenging experience. I 
worked mostly with Lynnli Wang (TD õ16) and Ellen 
Dickinson to put together the multi-piece puzzle that 
is the summer series. We got off to a slow start, but 
after some group communication and a publicity push, 
our audience burgeoned from around 40 people to 
around 150 by the end of the series. 
 
This year, we also tried out some new initiatives with 
advertising ð and, by extension, funding ð by allowing 
local New Haven companies to buy ads in the 
program. Andy Stautz (CC õ16) helped Lynnli and me 
walk up and down Chapel and York Streets asking 
local businesses if they would be interested in 

purchasing an ad. Although this initiative was not 
entirely successful (only Insomnia Cookies responded 
to the flyers we handed out, and they did so with a 
cookie trade which, although promising, we were 
ultimately unable to integrate into the concerts), 
perhaps with more organization and communication, 
it could increase recognition of the carillon in the 
wider New Haven community. 

Harkness Tower in the summer. (Credit: Alicia Ding) 
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A more successful initiative, though, was the addition 
of raffles during concerts. These involved handing out 
and collecting slips of paper asking people to give 
their contact information if they wanted to receive 
notifications from the Guild about future concerts 
and community events. At the end of the concert, a 
winner would be picked and would receive a free 
òKeep Calm and Carillonó t-shirt. This was highly 
popular with concert audiences, and involved much 
running around on my part as I collected slips and 
pens from audience members. Even better, though, 
this raffle has succeeded in helping us reorganize and 
expand our mailing list, both digitally and on Excel. 
 
Being a summer carillonneur was a rewarding 
experience. It was incredible to welcome back Tiffany 
Lin (PC õ13), Michael Solotke (DC õ13), and Julie Zhu 
(MC õ12) and hear how much they had improved 
since their times at Yale, despite not necessarily 
having access to a carillon as regularly as in New 
Haven. And of course, Ellen Dickinson, Carlo van 
Ulft, and Roy Kroezen showed us just how beautiful a 
sound it is possible to get out of Harknessõs bells. 
Ellen also premiered the piece òNocturne,ó written by 
alumnus Joey Brink (CC õ11), and Carlo played some 
of his newly released arrangements of operas by Verdi.  
There were also plenty of funny moments, most 
notably when a hawk perched on one of the spires of 
the tower during Michael Solotkeõs concert, and gave 
regular critiques of his playing (undoubtedly positive).  
 
Overall, the 2014 summer series was a success, and 
Iõm very much looking forward to what the 2015 
summer carillonneurs, Andy Zhang (BR õ15) and Meg 
Brink (CC õ17) have in store for us!  

-Alicia Ding, PC õ16 

Summer Concert Series 
2015 Schedule  

June 26  Ellen Dickinson õ97, Yale University 

July 3  Joey Brink õ11 and Vera Brink õ12,  
  Yale University 

July 10  Lynnli Wang õ16, Yale University 

July 17  Tatiana Lukyanova, New Britain, CT 

July 24   John Widmann, Frederick, MD 

July 31  Katie Leiby õ14, Yale University  

August 7  George Matthew, Jr., Middlebury, VT  

August 14  Summer Carillonneurs (Meg Brink õ17 
  and Andy Zhang õ15) 

The concerts begin at 7:00 p.m. and are free and open 
to the public. Seating is not provided, but audience 
members are encouraged to bring blankets and lawn 
chairs to the listening area in the Branford courtyard.  

The Newbie Concert:       
A Bildungsroman?  

On February 28th, 2015, from 5:30-6:30pm, the 
Guildõs newbies serenaded campus with an 
unprecedented display of Broadway-themed bell 
bravura. The concert was punnily named, òDo You 
Hear The People Ring?ó Posters expertly parodied the 
poster from the 2012 film of Les Misérables. Programs 
were meticulously designed and the listed repertoire, 
ranging from carillon staples to Broadway hits, had 
been gingerly selected and carefully timed. Confident 
in their ability to execute the program with flair and 
grace, the newbies proceeded to do exactly that.  
 
Thatõs the official story. But the real story behind òDo 
You Hear The People Ring?ó is a little more 
interesting. It begins in late January, with six fresh-
faced young carillonneurs who have no idea what 
theyõre doing.  
 
Tasked with readying both Eurotour repertoire and 
Broadway arrangements in only a few weeks, we went 
a little crazy. We practiced pieces for a week before 
swapping them out because they werenõt quite òright.ó 
We doubted constantly. We felt unprepared, waffling 
between too many possibilities and uncertain about 
what to focus on, even up to the day of the concert. The Summer Concert Series audience. (Credit: Alicia Ding) 

(continued on next page) 
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That day, nervous energy launched us into a frenzy of 
practicing, photocopying, editing. Programs were 
finalized and printed around 5:00. Our finale piece, 
the iconic òDo You Hear The People Sing?,ó 
arranged for six carillonneurs by our own Pong 
Trairatvorakul, was printed around 5:15. For ten 
minutes we practiced it together, frantically, for the 
first and last time. Feeling more unprepared than ever, 
we ascended to the playing cabin. 
 
Supportive texts on the Guild GroupMe praised the 
concertõs strong beginning. We enjoyed charming 
duets like òStarsó (Tommy Kilmer, Sonia Wang) and 
òEdelweissó (Tom Gurin, Eva Albalghiti) as well as 
stunning solos like òTraditionó (Jonathan Adler) and 
òIf I Were a Rich Manó (Tom Gurin). The nervous 
energy, after its initial swell, subsided, leaving a feeling 
of satisfaction and pride in the music we had to share. 
 
It went like this until about 5:50, when we realized 
that our program was much too long. Brows 
furrowed; a rustle of activity began. People made 
choices about what to play. òIs anyone playing actual 

Eurotour pieces?ó someone asked. òNo,ó several 
answered. Tempos were pushed. People rushed 
downstairs to practice their next piece or to seek out 
missing music. The hour was nearly forgotten, but 
saved in the knick of time by the ever-vigilant Pong. 
All along the way, sheets of music flew and the bench 
creaked and groaned with frequent adjustments. 
All this excitement meant that, for most of the 
concert, we werenõt all in the playing cabin together. 
That changed at 6:28, when it was time for our finale. 
We hurried to our places at the carillon, eager eyes 
seeking out the right octave, tensed arms jostling one 
another for room. There was counting, nervous 
laughter. Someone said, òwhen in doubt, tremolo.ó 
Then it happened. From the first few frightened 
arpeggios, the melody began to take shape, growing, 
weaving, ballooning up, cascading down, twisting and 
turning and melting, finally, almost imperceptibly, into 
the half-hour. Then it was over, and all of us felt a 
little lighter than before. 
 
Having done what we went up to do, we floated 
down the spiral stairs, the bliss of our freshly affirmed 
camaraderie quickening our step. As we left the tower, 
we were thrilled to see many other Guild members 
waiting in Branford courtyard with hugs and kind 
words. We basked in our shared accomplishment of 
the day and looked forward to those yet to come.  
And thatõs the real story of how six newbies were 
welcomed into the wondrous world of carillon. 

-Eva Albalghiti, DC õ17 

The Minotaur of the City 
of Friends  

 

During the guildõs spring minitour (or òminotauró as 
we came to fondly call it), a patriotic group of 14 guild 
members drove 175 miles south with the goal of 
ringing every bell in the city of Philadelphia that 
doesnõt have a huge crack in it. 
 
The journey to the city of our founding fathers began 
on the night of February 6, when we made the 3 hour 
journey from Harkness Tower to the DoubleTree on 
Island Avenue. We were welcomed into the hotel 
with warm cookies and hot cider. All victims of their 
soothing power hit the hay within the hour.            
 
The next morning, the bitter moods brought about by 
a ridiculously early call time of 8:30 AM were slightly 

The Newbie Concert poster. (Credit: Sonia Wang) 
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alleviated by fresh bagels and an assorted collection of 
cream cheese accompanied by nostalgia-inducing 
Juicy Juice juice packs. We were ready to take on 
Philly. 
 
The first stop was in fact not a carillon. We first 
visited the Macyõs Center City Wanamaker Organ, the 
worldõs largest playable musical instrument. The organ 
certainly lived up to its title. Extending up five stories 
at the center of the Macyõs store, the organ boasts 
over 28,000 pipes, of which we were only able to see a 
few hundred during our one hour tour with Rick 
Seifert, the Wanamakerõs historian. Rick led us deep 
into the crevices of the organ, the whole of which was 
implanted inside the walls of the department store. It 
was my first time inside an instrument, and it was a 
humbling experience for all of us. 

After a lunch stop at Phillyõs famous Reading 
Terminal, we met with Janet Tebbel at the First 
United Methodist Church of Germantown 
(FUMCOG), just outside of Philly. The 50-bell 
Shelmerdine Memorial Carillonõs playing cabin 
contained a practice carillon right up against the 
playing console, making it extremely tempting to play 
two-carillon duets. However, it was already 2 PM and 
we had two more carillons to play before sunset, so 
fortunately no badly synchronized two-carillon duets 
were heard. 
 
Our next stop was the Shrine of the Miraculous 
Medal Carillon, which houses a very small wooden 
playing cabin that was built to accommodate far fewer 
than 15 people. The playing console was elevated on a 
pedestal, so we certainly were able to closely 
scrutinize each otherõs pedal technique. The newbies 
had a humbling experience. 

However, the best carillon, at least in my mind, came 
last, at St. Thomasõ Episcopal Church. The carillon 
had one of the most pure-sounding set of high bells 
that I have ever heard. They put Mother Harknessõ 
high bells to shame. Some people played several times, 
yearning to prolong the high that came with hearing 
those bells (pun intended). 
 
We then headed to Scoogiõs Italian Restaurant for 
dinner with Janet, who hosted us at all three carillons 
today. It was then back to the hotel to rest in 
preparation for our last carillon the following 
morning: The Church of the Holy Trinity. 
For rest was much needed. The Trinity carillon had 
only 25 bells, which meant that most of us were 
playing pieces that we had hastily grabbed from the 
small collection of three-octave pieces just a couple 
weeks ago. Plus, it turned out that the events director 
at the church, Ed Weston, had put our concert on the 
churchõs official calendar, which was posted across 
the length of the billboard right outside the church 
doors. They even reserved parking spots for us, 
prepared a reception for our concert, and mentioned 
us in their service that morning. We truly were in the 
city of brotherly love. 

Our arrival was not welcomed by all, however, 
particularly some of the residents living around the 
church in Rittenhouse Square. Trinity is unique from 
the first three carillons we visited in that it is situated 
right in the middle of the city, not to mention in the 
middle of a hub of apartment complexes. The church 
has been dealing with complaints from nearby 
residents and office workers for many years now, and 
there doesnõt seem to be an end in sight. Trinity 
offered us a perfect glimpse into the carillon worldõs 

(continued on next page) 

Inside the Wanamaker organ. (Credit: Sonia Wang) 

The guild at the Church of the Holy Trinity                             

in Rittenhouse Square. (Credit: Sonia Wang) 
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clash with modernization. But as Ed told us, òThe 
bells were here first, and are here to stay.ó 
 
After Trinity, we went our separate ways as I and a 
few others took the early car back to campus and the 
rest of the group stayed around to tour the city for a 
few more hours. And thus ended the great Philly 
Minotaur. I would like to thank our tour managers, 
Keshane Gan and Christopher Shriver, for giving me 
and the rest of the guild a very enjoyable spring 
minitour and a wealth of memories to treasure for the 
rest of our lives. 
 

-Kevin Wang, ES õ17 
 

Come to Yale for the 2016 
GCNA Congress!  

The Yale University Guild of Carillonneurs is 
incredibly excited to announce that it will host the 
74th Congress of the Guild of Carillonneurs in North 
America next summer! Mark your calendars for June 
16th-20th, 2016 (with June 16th as a registration day). 
As part of the Yale Guild's 50th Anniversary 
celebration, we are commissioning fifty new pieces, 
including instant classics and innovative 
collaborations, that will be premiered throughout 
Congress. If that's not enough to convince you to 
come, other events will include a twilight concert, an 
improvisation contest, and the opportunity to connect 
with generations of Yale Guild members. Please send 
any ideas or questions to carillon@yale.edu. We hope 
to see you there!  
 

-Paige Breen, SY õ16 
 

Eurotour Journal 2015  

Sunday, March 8 

Today was our first full day on the ground in Europe. 
It was a free day, so half of us visited Brussels, while 
Paige, Andy S., and Will went to Bruges, Meg, Chris, 
and Keshane went to Aachen, and Andy Z. and 
Lyndon went to Luxembourg.  
 
I was in the Brussels group. Our first stop was the 
botanical gardens near the Brussels-North station. 
Not many flowers were blooming yet, but it was still a 
pleasant place to walk around. Our next stop was the 
musical instruments museum, which was closer to the 

center of the city. There were so many cool 
instruments, many of which I'd never seen or heard 
of before, like the ondes Martenot and the higheghe 
(a.k.a. òtrumpet violinó), as well as the largest music 
box I've ever seen (it was the size of a large 
grandfather clock). They even had a small practice 
carillon!  
 
Afterwards, a few of us decided to visit the Atomium 
(one of the icons of Brussels, from the 1958 World 
Expo). 

At the Atomium, we walked through the exhibits 
about the building and the 1958 expo first, including 
an exhibit called "Orange Dreams" about the role of 
plastic in the new world envisioned by the young 
middle-class in the 1950s. Then we had to go back 
down and wait in line for half an hour for the elevator 
to the observation deck. The view from the 
observation deck was pretty good; we could see 
Antwerp faintly in the distance.  
 
After the Atomium, we returned to central Brussels 
for a delicious dinner. Finally, we ended up back in 
our hostel in Mechelen with full stomachs, happy with 

(continued on next page) 

The Atomium. (Credit: Elena Perry) 
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our long day of adventures and eager to start playing 
the carillons tomorrow. 
 
Monday, March 9 

Today was our first day at the Royal Carillon School 
in Mechelen! We split into six groups to rotate among 
six "stations" - one with Eddy in St. Rombouts, one 
with Koen Cosaert in the carillon at the court of 
Busleyden (next to the old location of the carillon 
school), two lessons on practice carillons with Elena 
and Dina, arranging carillon music with Eric, and 
improvisation with Tom Van Peer. I was in group one 
with Paige and Andy S., so today we did everything 

except improvisation and the lesson with Dina  ˾ we'll 
do those two tomorrow. 
 
Our first stop was St. Rombouts with Eddy. Both 
Paige and I had visited before, but it was all new for 
Andy. Eddy gave us a tour of all of the tower levels 
on our way up to the new carillon, including the 
weights for the automatic playing mechanism, the 
automatic drum, and the old carillon (the one that Jef 
Denyn and Staf Nees played; the new carillon was 
installed in 1981). The new carillon was even better 
than I remembered. For some reason I remembered it 
being very heavy, but it actually felt relatively light to 
me today, probably because it is so well-balanced and 
the mechanism is so smooth. Eddy's comments on 
our playing were very helpful and insightful, and he 
was not hard on us for the mistakes we made due to 
not being used to the European pedalboard.  
 
Our next stop was the practice carillon lesson with 
Elena, who was particularly helpful with issues of 
proper voicing and bringing out the melody line. We 
then had lunch in the main room, with delicious bread, 
cheese, ham, and curry chicken salad. The ingredients 
were simple, but seemed to taste better than in the US 

 ˾ perhaps because they are fresher here.  
 
After lunch, my group headed to the carillon at the 
court of Busleyden, named after its former wealthy 
builder/resident. It is quite a high and light carillon, 
with the largest bell being only about 250 kg - so the 
range is actually about the same as the mobile carillon 
that the school is currently building for use in 
concerts with other instruments. It was a harsher 
sounding carillon than the one in St. Rombouts, but 

as Koen said, it is a very good teaching instrument  ˾ 
it definitely requires you to have your fundamentals in 
place. 

Our last lesson of the day was arranging for carillon 
with Eric, who explained some typical chord 
progressions to us with simple folk songs as examples. 
 
We ended with a campanological tour of Mechelen 
led by Koen. Among other things, we learned that the 
carillon school was founded by Jef Denyn in 1922 (it 
had been planned in 1913 but then WWI happened), 
and that it was funded by an American, William 
Gorham Rice, who was also one of the first to 
introduce the carillon to the US. The Belgian carillon 
tradition was also recently recognized by UNESCO as 
one of the best-preserved òimmaterial heritages.ó It 
was amazing to hear how the carillon in St. Rombouts 
sounded in different parts of the city, depending on 
how the sound traveled through the alleys and 
reflected off the walls; the acoustics were surprisingly 
good even from quite a distance in several places, 
including at the "Street without end," which was a 
popular spot for the summer carillon concerts back 
when Jef Denyn started that tradition.  

Tuesday, March 10 

We spent the morning in Mechelen again today. Paige, 
Andy S., and I had our improvisation lesson with 
Tom Van Peer. He explained how to improvise based 
on the chords that go with a melody, teaching us with 
a great deal of patience and good humor, which we all 
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Mechelen. (Credit: Sonia Wang) 


